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3 i. In the five vears of the Con-, “Thais,” “Louise,” “Pecliéas et Méli- !
| rn:-:l H‘g{me there were only fifty-sev cn| £ande,” “Les Contes d'Hoffmann,” “Car- |

t sounded dghgﬁm
would, mo dl!nh:, h\‘
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abetted by a Connecticut Yankee named gnd (o stay there long enough tu.Ameru.a. 1

| Eliisn Hubbard Smith, produced “Edwit [ send one wooer about his business and | Italian, 1t

Uopyright; 191% by 1 K Krehbiel representations in French, and of lhc| men,” “Le Jongleur de Notre Dame” | end Angelina” in 1796, and Bzﬂalm!: throw herself into the arms of nnotherl :—‘:’:d:;im‘: 1:‘&‘;:":‘:’" natural jn Ger. |

In ]1.1:4 fﬂur' tempestuous years at the | §ix French operas performed anly one ! and "Quo Vadis?” the last & novelty in iar- and William Du‘f}_tra: “:IZ? r: rl:“ l whom she had ;1;1; for ;1-1119 first tlu‘:‘: SR c]ﬂuﬂmf::ed to Germ, oy |
Manbuttan Opera House Mr. Hlammer-| wag new to the public. This was Ber-| New York., “Thais” and “Louise’ re- “v.‘u‘ t_he: Orleﬁla e : :r ers, ‘an hour or so before, n' does n‘-; RAvS Tacohe Rl e e nslater Tighs
stein spun Ariadne threads which the | lioz’s “Damnution de Faust,” which had | ceived two performances efch. Cleo- | \E.“ '\Q.".,h e Hsmc\}E I i seem at ail Spanish;certainly not Hl',l 51 ian Serefon Gotl S e to ap
historion of the future will probably | its first American representation at the ! fonte Campanini conducted all the rep- | \atclm c:‘wc to ;W i tocratic; in fact, not gltogether proper. | S ohended itorears 12‘ﬂ0r 581!
iind running through the maze of opera | Metropolitan on December 7, 1996, Tn! resentations. The reception given to sehE ey rt rcle 'hﬂs . de‘" | Most voluble and voluminous of =1l | tion, The secret wi . Protunci,
in New York fur many years, and he| Signor Gatti’s first year the only| the company was little short of stu- production in Ph"ndeﬂ o BECENES the managers in his advoeacy of opera from her hufba;rl w: ch Susanag gy,
will be credited with clear prescience | French operas in the list were “Car-| pendous. The great audience Toom AR by _th@ ssma‘ pecpie. by in English, both before and after the cigarettes _'['hc ¢ " th'at o0, 'I!ohq
ns well us the qualities which my story | men,” “Faust” and “Manon,” which, | was filled on the frst night from floor Fh!{ ‘-lb_ri'ttt? was  written )) 3“ produftinn.of A \-11' iy g . ount did net g
of his career plainly discloses. The|combined, had nineteen lhmehentn— to ceiling, and the audicnce was as American (1 wish it had not been) and 2 \ Mr,

Matropolitan Operan Company appar-
antly picked up one of these threads
when it resolved to meet Mr. Hammer-
stain's challenge contained in his prom-
g0 to incorporn’to original English op-
wra in his repertory by establishing its
great prize contest. It followed an-
dther somewhat deviously when 1t en-
tered into an agreement to cooperate
with the gentlemen who wished to give
opera a loeal habitation and a name in
('hicago and Philadelphia, and still an-
ather when it recognized the need of
satisfying the demand for French opera
which Mr. Hammervstein had created
through the policy which had been pur-
ued by Mr. Conried, and Mr. Gatti
made it necessary to call in the help

tions; in the second the operas were |
“Manon,” “Faust,” “Fra Diavolo” and
“Werther,” and the representations|
were fourteen in number; in the third |

tions, though two novelties, “Armide”
and “Ariane et Barbe-Bleve,” were
conserted with the old
“Faust” and “Roméo et Juliette!

supply the demand which Mr. TInmmer-
stein had ingeniously fostered, resort
was had in this vear to periodical visits
from the [Philadelphia-Chicago com-
bination, organized out of the singers |
who had been My, Hammerstein's.
am not quite certain but that the Chi-
cago enternrise had its inception, (or i
not its mcvnt:om at least its deter-

uf the Chicago-Philadelphin, Philadel-
phia-Chicago company, Under the di-
rection of My, Convied and his suc-

minative impetus) in vne of Mr. Ham-
merstein’s projecta of universal con-
quest, the spirit of which also animated

cessor [rench opeva, which had pro- [ the Metropolitan company in the pertod

aof Mr, Grau's

vermitted to

vided the
vaneluding

lirhits
W

high

seusona,

ANEW IEARP ROOM

HAS BEEN OPENED
ON THE 10TH FLGUR OF
THE DITSON BUILDING

of te

{ of great rivalry,
| After the geason of 1903-
| Mr. Hammerstein looked apon ag @
| semson of prosperity, e decided to
Sbuild ar opera house in Chicago. Mr.
Rabinoff, afterward connected with a
company that borrowed Boston's name,
took a hand in the enterprise, which
wis conducted with the utmost pos-
gible secrecy, He bought an option on
a gite for the building in North Clark
Street for $5,000, employed a lawyer
to look after his legal interests and a
firm of s&rchitects Lo make the decigns.
The Auditorium Theatre was under
leare at the time to Mesars, Klaw &
Erianger, who wete giving cheap vaude-
ville performances st such & loss that
they offered to transfer the lease, which
had eight years to run, to Hammer-
stein for nothing, but he refused it,
bent upon carrying out his North Clark
Street project. Meanwhile the Chicago
project of Mr, Dippel, warmly eapoused
by Mr. Clarence Mackay, took form, and
Klaw & Erlanger disposed of their
lease to the Chicago Grand Opera Com- |
pany, getting, it iz said, $100,000 for |
what had beer offered as a gift to Mr. |

08, which

there were only thirteen representa- |
 operas apd (justice demands that it

Iavoritcs.

brilliant in appearance as imegination
could point and as keenly alive to ar-
tistic impreesions as if it had been
starving for opera for years. It was g
aplendid tribute to the singers, the
be
The sing-
ers and the operas were all fresh from
the Manhattan Opera House and the
impression was that of a Manhattan sea-
son somewhat delayed and interrupted,

| 2aid) to Mr. Hammerstein,

| There were few newcomers in the list |
Edmond Warnery replaced |
Périer and Dalmorés as Pelléas |

| of singeres.
| MAL
+and Marguerite Splva Mme. Bressler-
|L:|sno]1 and others as Carmen,

:, “Natoma,” a “"Grand Opera in Three
i Acts,” whose early history has been
told in these memoirs, had its first
perlormance on euny stage in Phila-
delphia on February 25 1911, 1 was
pregent at the performance, which was
abviously looked upon &8s a momentous
event, upon which hung everlasting
things, Philadelphia had till then
been lukewarin toward the child whose
perentage it shared with Chicago, but
on thig night it donned its gayest
garments, 1t erowded the vast theatre
(renamed the Metropoltan Opera

formance it fairly seethed with ex-
citement. [t wae plain enough to the
initinted that the climex of enthusi-
aem wag expected by those who had
prepared to scknowledge it to follow |
the close of the curtain on the second

play. The public’a impatience, how-
ever, would not brook delay and the
audience burned its powder after the
firet curtain, thus necessitating the
employment of considerable effort and

stration to bring the authors, con-
duetor, manager, stage manager and
singers before the curtain ar.cnrdmg
to schedule. But it was done, &and

House) and at times during the pm'-l

act, which marks the climax of the |

artifice to rekindle a sofficient demon- |

v

As the Indian Heroine of

R

e ;
Vielor IILruut

i
atoma,'
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the
ery first of Janusry look |
windows with the cx-
pectancy of seeing a new world. A
sociaty for the prometion of national
opera had been talked to death at a

behaving like children who on
jdawn of ev

,out of their
|

| speech or newspaper artiele of the
time (except my own) which betrayed
| knowledge of some of the most abvieus
facts of operatic history. Neither
composers nor singers, neither mana-
| gera nor critics who took part in the
excited discussion of the day, seemed
| aware that more than half a century
before William 1. Fry had written

| English operas, both words and musie,

single sitting, yet 1 ecannot recall a |

judging by the number of recalls 1.]1-: one of which at least had been per-
| suceess of the opsra was overwhelm- | formed New TYork and also
ing, 1If there wers any persons in I.]u. Philadelphia, the scene of the lalest |

in

| tow's “Rip Van Winkle"” had also been
performed at the Academy of Music in
| New York fifty-six years before, and
that the then manager of the now ven-
crable institution had anticipated the
'Z\Tctropalitan Opera Company by offer-
ing a prize for the best original grand
spera by an American composer. Max
Maretzek had written an opers, “Slecpy
Hollow,” which had been performed at
the Academy of Muszic here and in other
| cities. Signor Arditi, too, of amiable |
memory, had writien “La Spia,” based

on Cooper's novel, an Anierican subject,
and Walter Damrosch’s “Scarlet Let-

ter” had scarcely had time to become!
a4 matter of history. Kidlings all these
operas, however, compared with two

its music by & man of Irigh extraction
and German training. They are a pop-
ular pair, and they deserve to be; but
that has nothing to do with the ecase
brought before the judgment seat by
their opera. Neither has the fact that
the story of “Natoma™ is American.
Some carping critics had objected that
it was not American because ita scenc
iz’ laid in Southerpy California when
that part of the country was still un-
der Spanish domination. But perhaps
thig is made all right by the \"'.rcu]'n-!
stance that the hernine is an Indian,'
and the so-cailed rad people l].'hl}'l.l"ii'

theay @are not red) srp better e"m'led
to be called Americans than any other

race, despite the fect that they may|
1ot be auchtones, but have immigretcd|
{from Asia. Where 3r. Redding’s heve- |
ine came from I am at & loss to tuil‘i
Speaking in the metre of the epic poem :
of the Finns which Longfellow has/|
fastened upon our Indians, she would|
fain make us believe that she is queen
of o tribe indigenous to the lower part
of California. But when she involed |
her people’s God 1t is Manitou to whom |
she prays—a proceeding about asz nat-
ural ag if Mr, Horbert weve to ask nz
| to believe that his great-grandfather!
| was wont to kneel in supplication and |
ery: *0 me taw Boodh!"™ However, 1|
do not want to go desply into the.eth-
nology of Mr., Redding's book. Tt isj
enough thet I believa the abalone o
be edible. in spite of the legend which_;
Natoma tells about in a sert of runic!
rhyme., 1 aceept his Spanish dances,
though not sure*that the Spanizh aria-|
| tocracy danced the minuet in public,
| squares, and pretty positive that thesy
| ¢id net dance it as Mary Garden a.mli
| Mr. Sammarce danced it. I am a!.m
| somewhat disturbed by other mﬂdcms
|desngncd to illustrate the social Ilfo
of the 3panish residentz of (‘alnfumm
i & century ngo. [ do not believe tn«t
a fond father who had watched long)

pel; yet the first translation of which
he made use was not one inte English
but into Italian. There was some jus-
tification for taking “Boris Godunoff"
out of its eriginsl tongue, as was
done at a later date by the Metropoli-
tan company, for even the polyglot
members of Mr. Gatti's organization
could scarcely be expected to use the
Russian language, but there was no ex-
cuse for a French performance of
“Tannh#user” by Mr. Hammerstein
except the predominant Gallicism of
hiis forces, and none at all for the per-
formance of “Susannens Geheimniss”
in Italian. There are only three char-
acters in the arch little comedy, and
one of them (played by Francesco Dad-
di) iz a mute; a second (Countess Gil),
was sung by Diss Caroline White, an
American, and the third (Count Gil),
by Signor Sammareo, who had mastered
enough English to carry a part in “Na-

toma."  Moreover, tha play is one

| which would heve carried an English
Originally it was |

dress right jauntily,
8 French farce. Max Kalbeck, an Aus-
trian musical writer, turned it into

| German and the German book was ast
1

to music by Ermanno Wolf-Ferrari.
| Three races arc sugrested in the name

of the composer, but I ecannot ston t°|mrte

inquire how much the German,
much the Italian or how much the Jew- |

{ izh clement in the composer’s physical

and mental constitution have to do with
the music of “Il Segreto di Susanna,”

was produced at the Metropolitan on
Mareh 14, 1911, for the first time in

| something with which she whil

| But the

h““lh" modern ingenuity in

bt : | look at it.
85 it wag called on the bills when it'

the servant, us he makes violent
surance hy dumb-show, doey nl: |
smoke; the countess was not hmol'
smoke, yet the count smellg smoky
her drawing-room and eyep cli

to her hair and clothing. ‘?harpl,‘
chised, the countess admits that g,
harbors a secret, and that it Telateg s,

o8 awyy

the Tonely hours which thy couat

spends at his elub, A lover, of course,
cuncludw the count. He fligg im,
rage, smashes the furniture, and, dash.
ing out of the house leaves the comnt.
csz in despair. She finds congolatio;
in a cigarette, after locking the dogr,
count returna unumw,
his fury still upen him, and, finding
the door locked, breaks down the bar.
ricr. Susanna, caught flagrante de.
licte, hides her cigarstte behind ha:
back. He seizes her roughly and burns
his hand. The secret is out, Confas.
sion, mutusl ToTgiveness, and thy
count, enrolling himself among th gay.
otees,of Ilame Nicotine, takes g light
from his wife’s cigarette. From hegi.
ning to end the intermezzo is highly
enjoyable, largely hecause of ity
sprightly comedy, but chiefly bagys
of the exquisite musie, ful] of Mo-
zartean melodiousness, and alsg Ny
an characterization, supplemented
delinentiyn,
Quite marvellous is the skill with whin
the composer turns smoke into ‘mos,
or music into smoke, as one choosesty
With this work Wolf-Fer.
rari won as enduring a place in the
American Iyric theatre as he did in it
coneert rooms with “La Vita Nuoga®
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] L The French

of the organization of the Chicago
Grand Opera Company was made on
December 9, 1009, It had the financial
backing of fourteen wealthy men, throe
of them—Mr. Vanderbilt, Mr. Kahn and
Mr. Mackay—from New York. They!
were not in the directorate, but were
represented by Mr. Dippel. After com-
pleting the season of ten weeks in Chi-
cago in 1810 the company went to Phil-
adelphia, its name undergoing a change
in transit, and gave the projected sea-
son thore, coming to New York and
playing at the Metropolitan on gleven
succeerive Tuesday nights and one Sat-
urday night, beginning on January 24,
1911, Out of twelve performances
e¢ight were devoted to ¥French operas,
| two wholly to English, one to a double
bill of English and an T[talian para-
phrase of a German opera, and one to
& combination of the last with a French
work. The English opera was "“Na-
toma,” by Joseph 1. Redding and Vie-
tor Herbert; the German work wus
"Wolf-Ferrari's “Susannens Geheim-
niz=."" which, firat announced in Franch
a8 “Leo becret de Susanne,” was gne::
m [talian as “Il Segrete i Susanna.’

operas in the list were

ouse who were not in a transecen-
dental state of joy it must have heen

those who are accustomed to “sit in |
solerin  silence” in the “dull, dark
dock™ of judgment and who had net
been convinced that Messra. T'.erlriln.,
and Herbert had solved a great prob-

lem, ar that a monumental work of |
art had been gent down the ways into |
the ocean of lasting popularity.

1 am, perhaps, attaching more im-
portance to the production of “Na-
totha' than il deserves; but a discus-
sion of it under the cireumstances
forms a proper part of a picture of
the times. The composer had con-
fided to a reporter of The Tribune
that the fate of Englisl opera far
vears to come was concernad in an
appreciation of i, I Philadelphia
its production geemed an achievement
of nafional significance. In New York
it was an episode in the movement to
which much attention had heen di-
rected by the Metropolitan price com-
petition, the production of “The Pipe
of Desire,” the prumiccd performance
lof M. Arthur Newvin's 4T rilight’! and
 the agitation of thie musical paftriols
Iwhe' in thcir eacerness ‘o promots
{opera in the vernacuinr seemed to be
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